
7 p.

Alberto Nepomuceno  (1864–1920)

Galhofeira

Opus 13 n° 4

Editoração: Bruno Bokelmann

piano 
(piano)





















Piano









 








Com vivacidade e espírito










 
 














 

















 
 






   















5






   


 







simile

       

  










   


 








       

  





   
   


 




















10

   

 

 

  





   

 
 


 






      


  





    
  


 






   
  



  















15

    



 






   



  









 






    


  





    



 






   



  
















www.musicabrasilis.org.br

Alberto Nepomuceno

Galhofeira
Opus 13 - Nº 4













21

    

    

bem destacada a mão esquerda


     
 

     

     

    

    




     



    

    











26

     
 

     

     

    

    




     



    

    

     
 

     

      

    











32

    




     



    













cresc.

     
 



 




 



     









 




 

 


 



















37


 






  


cresc.


 
 





  




 

 
 



 


 





 
 


 







 

 
 



 


 













42        

     

dim.

       

     



   

           
  

 

 

      




www.musicabrasilis.org.br

Galhofeira – Alberto Nepomuceno2













47

 
    


 






 ligado 

     
 

  







    


 






 
   

 


  











   


 
























52

     

  










   


 








      

  





  
   


 






    
 

  





    
 


 


















58

      

  










   


 







       

  










   


 





      

  





   
   


 
















64

    
 

 





     
 


 






     

 






  

   


 






    
 

 





cresc.

     
 


 
























70

      

  





   
   


 








       

  





      



 






     


  





www.musicabrasilis.org.br

Galhofeira – Alberto Nepomuceno 3















75

   





 




murmurando

 

 



   



   
 



 




  




   



   





 




















80

 

 



   



   
 



 




  
 



  

 

 








 




 

 



   



   













85

 

 





 




 

 





 




 








 




 
 

 


   



 

 





 




         













90

 











 

cresc.

 

 





 




 
 

 


   



dim.

 

 





 




 











 















95

 











 

cresc.

 
 





  

 

 











 

dim.

 











 

 

 





 




cresc.

www.musicabrasilis.org.br

Galhofeira – Alberto Nepomuceno4















100

 

 





 




muito

 

 






 












 

















  













 






  













 
 


 
 


105








 

  





 
  

 


 








 
    

  










   


  

 

   
  



   















110







   


 








       

  










   


 






dim.

       

  





   
   


 
















115

     
 

  





     
 


 






      

  










   


 








       

  















120







   


 








       

  





   
   


 






dim.

     
 

  





     
 


 





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









125

      

  





   
   


 






     
 

  





     
 


 






      

  















130

 






    

   

     
 

   

    

   

    




   

    

   















136

     
 

   

    

   

    




   


     

   

      
 

   











141

    

   

    




   

       













cresc.

       












       























146


 

 




  








 

 


 







cresc.


 

 


 

 




 

 
 



 


 




 

 
 



 


 


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









151  
     

     



 
     

      

dim.

       

    



 
  

  

    

 
 







    























156






   


 






 (2ª        ) 

       

  










   


 






       

  





   
   


 
























161

     
 

  





     
 


 






      



  






  

   


  






     
 



 







dim.











166

     
 



 







      



 








  

   



 







dim. mas sem retardar

     




 







   
   



 



















171

       



 

dim.

       



     
  









 

 







  





 
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