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63 a 70
São a cadência tal qual escrita na partitura orquestral, originalmente ausente na redução para piano, foi aqui 
registrada para facultar aos músicos tocarem-na ou saltarem-na, no caso, indo direto do compasso 62 para o 71.
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      
























































   






































 


































   

   









147 


















 









      



 






      











 

 








150






 




 













  











  



         

   











 






















 







 


 





        






























   







































   







































   

     

  
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







157  






 


 

 









 







 

        


       


  

















 






160



























 








































  

     











163 
































  

 





















  

  










 




















   

 





   

  







  









 






















170








 


















 













 



























 


















 














 







 





 










 
























 

 

  

 

 











175








 





 















 

  




















 



































 












 




 


















180





















(Moderato)



    



    






 


































































182-196



181 a 231
São a cadência tal qual escrita na partitura orquestral, 
originalmente ausente na redução para piano, foi aqui 
registrada para facultar aos músicos tocarem-na ou 
saltarem-na, no caso, indo direto do compasso 180 para 214.







rall.

198-211





Più lento

212-213





Lento Vivace
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







214

 


 



 




 


 





 






     

 



  

  

 

     


    

 







 




 








 


  




  

 

220


  




 


  









221

 


 









 




 





 

  









  


    


 

  









  


    


 


 


 

  


    


 


 


 

  


    





   







   





  

  





































   


 




 





  







       

 







 




     


     
















 






 

  



   



      


  









236

 


           

     



    

  



 



   


 




   





   



   













240

    

   







   







   




    





   




    




        






 





  

  

 














rit.









www.musicabrasilis.org.br

8 Concerto para violino – Redução  – Henrique Oswald – Piano








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
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
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







 
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
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
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
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
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 

 






  
























meno mosso










 




 






 










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
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

























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
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


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
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
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


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
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
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
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
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
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


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


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
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
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






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
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
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
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
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
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
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

















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


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
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

 

       
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
  
 
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
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